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BY JATON ZULUETA
PHOTOS BY JULIUS VALLEDOR

You may have never heard of him, but the 
international music scene has. Find out why 

24-year-old Eyedress is a big deal for Manila—and 

making its music known to the world. 
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Filipino Idris Vicuna started 
recording as Eyedress when 
the bassist of his band Bee 
Eyes left for Spain, thus 
giving him time to focus on 
himself and the kind of music 
he wanted to make. He is 
seen here from his flat in 
London while on tour for his 
solo act, Eyedress.
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We were emailing 23-year-old music 
producer Idris Vicuña for a week 

when his letters started to feel more 
like postcards: Amsterdam was “mad 
futuristic,” Colette was where he almost 
met Drake, and Paris had the most 
amazing food. Vicuña was in the middle 
of his European tour, with his solo 
project Eyedress, and he couldn’t have 
been happier. 
      “Touring has been pretty crazy but 
it has been fun. It’s a mix of wanting to 
have more time to sleep and more time 
to explore.”
      That this dream started in Vicuña’s 
cramped bedroom in Quezon City is 
nothing short of amazing. His father 
Gorio Vicuña was a filmmaker and 
animator who raised him in a  
creative household. 
      “He’s always kept an open mind, as 
if possibilities and dreams were always 
tangible. The vibe was always creative 
growing up, because he’s so damn 
talented. He taught me everything I 
know, from drawing to learning video 
editing software. He’s always been 
supportive. Bass, guitars, drums, he let 
me try it all. I’m very thankful for that.”
      Armed with a laptop given by his 
father, Vicuña made beats using the 
computer program Fruity Loops and 
uploaded them to the Internet for 
free. His erstwhile collaborator Julius 
Valledor, frontman of the dream pop 
group Bee Eyes, directed his music 
videos. Upon the prodding of local 
promoter Joff Cruz, he’d eventually 
collaborate with singer Skint Eastwood. 
      “The energy was all about killing it 
because that kind of music sounded so 
new to me and everything was magical,” 
he said.
      In the last month, he’s met Earl 
Sweatshirt, hung out at King Krule’s 
house, chatted backstage with Tennis, and 
did a sold out show with the Rat King.  

      In the last year, he got married, came 
out with two critically acclaimed releases, 
and has been living in London. He is 
arguably the most blogged about Filipino 
musician of all time—with news outlets 
like The Guardian, Pitchfork, and i-D 
magazine raving about his tracks. 
      NME has called his work “far from 
the cliché of a bedroom producer as it’s 
possible to imagine—it’s punk, weird 
and utterly compelling.” Dazed said that 
Eyedress was “set to do to Manila, what 
Arcade Fire did to Montreal and Pulp did 
to Sheffield.” SPIN called his track No 
Competition “an evil lumbering track of 
a tune.”
      Vicuña’s most recent triumph was the 
deluge of solid reviews that met the online 
release of his free mixtape “Hearing 
Colors.” His signature sound, hauntingly 
beautiful vocals coupled with lush synth 
beats, is at its best in Nature Trips. Its 
music video was a stylish murder fantasy 
directed by Valledor, and edited by Vicuña.
      “It made sense to release the album 
for free,” he said. “This is technically my 
first album.” There’s an anger and angst 
in “Hearing Colors,” which he admits he 
wrote for a “girl I used to love.”
       “It was special to be that innocent. I 
thought love could last forever,” he said. 
“I think now that I’m a little older, I 
can’t let feelings get away with my life… I 
had to clean up my act because of all the 
responsibilities I’m faced with now. I’m 
a lot happier than I have ever been. It’s 
made me a better person.”
      The topic of becoming a better person 
peppered all our conversations. His Twitter 
was also chock full of inspirational quotes: 
“don’t let the very thing that makes you 
amazing bring you down,” “want the right 
thing,” and “you can make it anywhere, it 
doesn’t matter where you live.” He said he 
posts these for himself, to remind himself 
of what’s important. 
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Hanging out in the living 
room of his London flat. 

When asked about his 
debut mixtape Hearing 
Colors, Idris shares that 

he was listening to “Girls, 
Dirty Beaches, Chromatics, 
Drake and Nosaj Thing" 

when he made it. 

Passing through 
Warwick Park, London
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At The Living Room shop in Paris 
for a photo shoot for French 
magazine, Modzik.  

Idris entering his flat in London. For 
his debut mixtape, he shares that “my 
favorite song is 'Everything We Touch 
Turns Into Gold' because I made it 
for everyone I believe in."

In front of the XL recordings office in London. 
Idris' record label Abeano, is an imprint of 
XL Recordings which carries Adele, Radiohead 
and Vampire Weekend, among others. The art 
on the wall is from the cover of Radiohead 
frontman Thom Yorke's solo album, The Eraser. 

“DISTANCE HAS GIVEN 
VICUÑA PERSPECTIVE 

ON THE LACK OF 
SUPPORT FROM THE 

LOCAL MUSIC SCENE. 
VICUÑA NEVER 

DEVELOPED THE CULT 
FOLLOWING IN MANILA 
THAT HE NOW ENJOYS 

IN EUROPE.”



Take  i t  fr om  us :  when all  is  sa id  and  d one , 
few th ings  will  leave  y ou  feel ing  as 
nostalg ic  as  y our  f ir st  d ay  in  school .

PHOTOS BY RALPH MENDOZA 
STYLING AND WORDS BY SAM POTENCIANO
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      The move abroad has helped Vicuña 
immensely as a person. Having lived with 
his parents all his life, he now has to do 
his own laundry, figure out how to budget 
his money, and cook his own meals. “It 
was scary at first, but I feel more like a 
man now,” he said.
      Distance has also given Vicuña 
perspective on the lack of support he has 
received from the local music scene. While 
Eyedress was the front act for the Manila 
shows of Mogwai, Grimes and How to 
Dress Well, Vicuña never developed the 
cult following in Manila that he now 
enjoys in Europe. Number Line Records, 
a Filipino indie label, had released his 
EP online to little fanfare. Very few 
publications have featured him. His first 
few gigs in the Philippines were played in 
front of almost empty crowds, oftentimes 
after a band that sounded nothing 
like him. 
      “It kind of slowed me down for a 
while, but I have learned that the pressure 
I put on myself is invisible, and I’m slowly 
seeing past it,” Vicuña said. 
      The Eyedress live shows have been 
getting good reviews so far. Foreign 
audiences sang his songs back to him, 
and waited for him after shows. It was, 
however, the support from his record 
label Abeano so far that has been the  
most overwhelming.

      “When I released my video Nature 
Trips, the whole office met to discuss 
press and strategies. It’s great for 
people to push weird music like mine. 
Meeting all these people who do this 
for work was really awesome,” he 
said. “I have a good team that’s really 
working on getting me out there.” 
      Even with the option to stay in 
London for the rest of the year, Vicuña 
took the opportunity to return to the 
Philippines to record for a couple 
of months. His decision was marked 
mostly by his love for country—
something he only appreciated when he 
was away.
      “I’m not a London producer. 
I’m a Filipino who made music from 
the Philippines, that’s home. The 
Philippines is where the magic started,” 
he said. “I wish I could do more for 
the Philippines. I really do want to 
contribute to Philippine history, as an 
artist. The Philippines inspires me.”
      “The dream scenario became a 
reality. I never expected to live this. I 
am grateful for everything. I used to 
never feel grateful. I was always mad. 
Being out here I get to see how good 
all the bad is. Even all the stuff I hated 
in the Philippines made me who I am. 
Even people who made me feel low, I 
can forgive them now.” 

      Vicuña plans on recording his 
full-length album in Quezon City 
next. He missed his family, and “the 
warmth of the Filipino people.” He 
is obsessed about creating an album 
he can play live. His current set has 
Valledor doing the beats, with him 
on vocals. He is excited about the 
prospect of having a full band. He still 
plans to make music on Fruity Loops, 
the same program he has used since 
he was 14.
      “I still kind of do it the same way. 
I never really cared about equipment. 
I just cared about the output of the 
idea,” he said. 
      Vicuña said that the next 
Eyedress album will probably be out 
by this year, but he’s not in any rush. 
He plans to take his time to work 
on his music, a luxury he never gave 
himself before. By July, he has to 
go back to Europe; he’s booked for 
a series of summer music festivals. 
Sometime after that, he wants to try 
and live in New York “for the music.”
      “It doesn’t really feel like 
I’ve gotten my big break yet. My 
expectations are beyond me. I just 
always dreamed of being as big 
as possible.” 

When asked to describe his highest point as a performer, Idris shares “It can only get higher from here. 
I'm just not the type to get comfortable where I'm at." 


